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[English/French/Spanish only]

Responses to the questionnaire on the right to artistic freedom

Member States of the United Nations

Argentina Lebanon
Azerbaijan Mauritania
Bulgaria Monaco
Cambodia Mongolia
Colombia Montenegro
Cuba Norway
Czech Republic Romania
Denmark Seychelles
Estonia Serbia

Fiji Slovenia
Georgia Spain
Germany Syria
Ireland Ukraine
Japan United States of America

National human rights institutions

Austrian Ombudsman Board
CNDP Rwanda

Defensoria del Pueblo de la Republicana Bolivariana de Venezuela

Other stakeholders

Alliance of Canadian Cinema, Television and Radio Artists (ACTRA)
Amis des étrangers au Togo

Arts Council of Northern Ireland (United Kingdom)

Canada Council for the Arts

Céline Romainville, Universités de Louvain et de Saint Louis, Belgique
Coalition béninoise pour la diversité culturelle

Collectif Alger-Culture
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Council of Danish Artists

Czech Actors Association

Equity, United Kingdom

Japan Actors Union and Japan Arts Council

Jordi Balta, Fundacién Interarts, Spain

Mark Vladimirovich Shugurov, Russian Federation

Meta Atauea, Cultural producer, Kiribati

National Association for the Visual Arts, Australia
Observatoire de la diversité et des droits culturels, Switzerland
Organizacion de Sindicatos de Artistas del Estato Espanol (OSAAEE)
Portuguese Coalition for Cultural Diversity

Romania Independent Society of Human Rights

Syndicat frangais des artistes interprétes

Other contributions

UNESCO
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Experts’ meeting on the right to freedom of artistic expression

[English only]

(Geneva, 4-5 December 2012)

List of experts

Bruguera, Tania

Cuny, Laurence
Dacey, Austin

Hazan, Pierre

Karabuda, Alfons
Kniisel, Pius

Iglesias, Marisol

Malik, Kenan

Mboya, Joy

Merkel, Christine M.

Mintcheva, Svetlana

Nadeem, Shahid
Obuljen, Nina

Reitov, Ole

Saghieh, Nizar

Installation and performance artist (Cuba)

Human rights lawyer and Coordinator of a residency
programme for artists at risk (France)

Lecturer, Department of Philosophy, University of Central
Florida and adviser, Freemuse (United States of America)

Lecturer, University of Geneva; Director of a programme on
the issue of memorialisation, Geneva University of Art and
Design (Switzerland)

Composer and chairman of the European Composer and
Songwriter Alliance (Sweden)

Former Director of Pro-Helvetia Swiss Arts Council

(Switzerland)
Program Officer, Department of External Relations, WIPO

Senior Visiting Fellow in the Department of Political,
International and Policy Studies at the University of Surrey
and Trustee of Index on Censorship (United Kingdom)

Director of the Performing and Visual Arts Centre Ltd. and
member of the Arterial Network Steering Committee (Kenya)

Head of the Division of Culture, Memory of the World of the
German Commission for UNESCO; Executive Coordinator of
the German Federal Coalition for Cultural Diversity
(Germany)

Director of the Programmes at the National Coalition Against
Censorship and founder of NCAC Arts Advocacy Project
(United States of America)

Playwright and media professional (Pakistan)
Researcher in cultural policies (Croatia)

Programme Manager and one of the founders of Freemuse —
the World Forum on Music and Censorship (Denmark)

Lawyer (Lebanon)
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Sansour, Larissa Multimedia artist (Palestine)

Spencer-Shrestha, Oliver = Head of advocacy on freedom of artistic expression,
Article 19 (United Kingdom)

Vézina, Brigitte Legal Officer, Traditional Knowledge Division, WIPO
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